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3ansiTHe MO TeMe : AKTHBHU3alMs JEKCUYECKHX HABBIKOB IO TeMe «BHyTpeHHe
yCTpOMCTBO TeaTpa» («TearpanbHas JEKCUKA)
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Hean: CoBeplICeHCTBOBAHUE HHOS3BIYHON KOMMYHUKAaTHBHOW KOMIIETEHUMU Ha
MaTtepuaje u3ydyeHus TeMbl «BHyTpeHHe ycTpoicTBO Tearpay («TearpanbHas
JIEKCUKA)

3amaum:

- obpasoeamenbHble:  PACUIUPEHHE  CJIOBApPHOTO  3amaca,  AaKTUBHU3AIUs
yHOTpeOJIeHUsT TEMaTU4YeCKOM JIEKCMKA B pEYH, COBEPIIECHCTBOBAaTh HAaBBIKU
ayIMPOBaHUS M TOBOPCHHUS (JMaIormyecKas/ MOHOJOTHUYECKAs Peyb);

- pazeusaroujue. pa3BUTHE Y OOYyYArOIIUXCSI HABBHIKOB CAMOCTOSITENILHON paboTHl,
palMoOHAIBHBIX CIOCOOOB MBIILJICHHUS; T03HABATEILHON aKTUBHOCTH; CTIOCOOHOCTH
aHAJIM3UPOBATh W BBIJCIATH I[JIABHOE, MPUOOPETATh OMBIT B paMKax pa3BUTHUS
yMEHUS BOCIHPUHUMATh W OCMBICIMBATh 3HAHHS B TOTOBOM BHJE, YMEHHE
OPUMEHSTh  TOJY4YeHHBbIE 3HAHUA B  NPO(PECCHOHAIBHOW  JEATEIbHOCTH;
CII0COOCTBOBaHNE pacIupeHnio Kpyrosopa gepes OCYIIECTBIICHHE
MEXIUCITUTUTMHAPHBIX CBS3€H; pPa3BUTHE MEKIIPEAMETHBIX YMCHHH: CpaBHEHHE,
COIIOCTABJICHHE, OIICHKA TPO(PECCHOHAIBHO 3HAYMMBIX OOBEKTOB;

- gocnumameinbHble. TOBBIIIATh MOTHUBALUIO K Oyaymied mpodeccuoHaaIbHOMN
TSI TETbHOCTH.

I'pynna: 3 5CTO

Jara npoBenenusi: 11 ¢pespans 2016 roga

Tema ypoka: «TearpanbHas 1eKkcuka: BHyTpeHHee ycTpOMCTBO Tearpa»

Tun ypoka: koMOMHUPOBAHHBIH

MecTo 1 poJsib YpoKa B u3yuaemMou teme: V3yueHue HOBOro marepuania
Mexnpenmernbie cea3u: MXK, Hcropus tearpa

MeTton o0yueHmus: CJIOBECHBIA,  HANIAJHBIA,  MPOOJIEMHO-TIOUCKOBBIN,
caMocCToATeNbHas paboTa 00yJyaroIuXcs

IIpuMeHsieMble TEXHOJIOTHH:

- KOMMYHHKaTUBHO-JEATEIbHOCTHBIN MOIXO0/

- TEXHOJIOTHS TPOOJIIEMHOTO 00yUeHUs

- METOJ] TPOEKTOB

N3yuaembie 3j1eMeHTBI COIEPKAHUS:

Jlexcuka o Teme «CiieHu4eckoe MpoCTPaHCTBOY, pEUeBOM MaTepural o TeMe.
IIpoposKUTENbHOCTD 3aHATHSA — 90 MUHYT

OGopynoBaHue U OCHAIIlEHUE 3aAHATHS



1. Tekct «CrieHUYECKOE MPOCTPAHCTBOY
2. Pasnmarounbiit MaTepuan (711 KaKI0ro 00yJarommerocs).
3. Jlocka

Il1an 3aHdaATHA.

|. Opranu3anioOHHbI MOMEHT — 2MHUH.
1) IlpuBeTcTBUE CTYIEHTOB, BHISIBICHHUE OTCYTCTBYIOIIUX.
2) ®opMynMpoBaHUE TEMbI — 3 MHH.
I1. OcHOBHasI YacTk.
1) [IpocmoTpoBoe uTeHne TekcTa « TUIBI CLIEH».
OTBeTsl Ha BoIpockl npemnogasarens. — 10 -12 muH.
2) AynupoBanue, mucbMo. CamocTtosiTenbHas padora (B mapax) — 15 -17 MuH.
3) l'oBopenue. BricTymienus: ooyqaromuxcst — 15-17 muH.
4) MuHu-poeKkTsl — paboTa B Mapax HajJ cooOleHneM «IKCKypCcHs B
TeaTpaibHOE 3aKyIuche» — 15-17 MuH.
5) 3amura MpoeKToB.
IIpencrapieHre CBOMX NPOEKTOB B BHJIE pacckaza— 2() MHH.
I1l. 3akirounTenbHas 4acTh
1) IlonBenenue utoroB. BeicTaBieHne o1eHOK. — 4 MHH.
2) lomanrnee 3aganue. — 1 MUH.

Xoa 3aHATHSA

|. Opranu3zanuoHHbIi MOMEHT.
[IpenonaBarenb NPUBETCTBYET CTYAEHTOB, OTMEYAET MIPUCYTCTBYIOLIUX.

1) Greeting.

- Teacher: Good morning, dear students.
I am glad to see you. Take your seats, please. I hope you are fine. Let’s mark the
students who are absent. Prepare all your necessary things for the lesson. | am sure
you will like the lesson today as a number of interesting things are expecting you.

2) OopMyIMpOBaHUE LIEIEH.
[IpenonaBatenns mpencrapiasier kapTuHku cryaeHtam ([lpuiioxkenue 1) u
MPEJIAraeT OINPENEINTh, O YEM MOMAET Ha ypoke peub. [Ipenogasarens momoraer
chopmyaupoBaTh 1LieJb M cTpareruto 3aHsTus. MroroBas (QopMynupoBKa TEMbI
ypoka «Basic Structure of Theatrey.



- Teacher: Today we are going to discuss the next questions. Look at the pictures
and say what the theme of our lesson is. (O0yuarormmecs GopMyIHPYIOT TEMY
ypoKa)

Il. OcHoBHas YacTh.

1) IpocMOTpOBOE UTeHHE TEKCTA « THITBI CIICHY.

[IpounTanTe TEKCT U OTBETHTE HA BOIIPOCHI.

- Teacher: Look through the text and find the answers to the following questions.
(IMpunoxenue 2, 3)

Student’s answers. (OTBeTbI 00YYarOIIIXCS)

- Teacher: Well done. Good of you.

2) AynupoBanmne. [Ipocmotp Buaeoposrka «CIICHUYECKOE TPOCTPAHCTBOY.
OOyuatomuecs IpoCMaTpUBalOT BUIACOPOIUK: B MEPBBIM pa3 J1eNal0T MOAMUCH Ha
cxeme (Ilpunoxkenue 4), CNonb3ys CIOBa-TeaTpabHBIC TEPMHUHBI, BO BTOPOU -
3alIMCBIBAIOT UX OIIPCACICHUA.

- Teacher: Now you are going to watch video 2 times. At first your task is to copy
out the theatrical terms you hear and after the second browsing you should put the
terms into the scheme of the theatrical space. Discuss your answers and do your
work in pairs.

3) T'oBopeHue. 3akperieHUE JEKCUYECKOTO MaTeprala B MPOLECCE TOBOPEHMUSI.
OOyuaronyecs Mo Henoyke pacckas3blBalOT, KAK YCTPOEH TeaTp, BBIXOIAT K IOCKE U
JIeNatoT TOJANUCH YacTell CUEHHWYECKOro MNpPOCTPAHCTBA Ha OOJBLION cxeme -
KapTUHKE, MPUKPEIUIEHHON K J0cKe. [T1s119 B CBOM KOHCIEKT, OOBACHSIOT I1I€, YTO
pPacHoyio)KEHO W KOMMEHTHPYIOT, HACKOJBKO H3TO I€JIeCO00pa3HO — COOOIIaroT
pasindusa B COCHHYCCKOM IIPOCTPAHCTBEC aMCPHKAHCKUX MU MOCKOBCKHX TCAaTPOB U
JdaroT 06OCHOBaHI/IH, KaKOC PaCIIOJOKCHHUC ITOCTAHOBOYHBLIX IICXOB JIy4IIC.
OOy4aronyecs UCTONB3YIOT pedyeBble CTPYKTypbl (A mymaro..., s mojararo..., s
CUMTAIO.., TI0-MOEMY MHEHHIO. . .).

- Teacher: So you are welcome with your reports of the theatrical space layout.
First look at this picture and fill it in with the appropriate terms.

- Students’ answers:

- a) [ think that ... (it is not necessary to have a scene shop at the backstage.)

- b) I consider that ... (in our theatres the box-office is at the entrance but not at
the lobby)

- ¢) I dare say...

- d) What I say is...

-e) To my mind...



4) CamocTtosiTeIbHasi padoTa 00Y4YAIOLIHXCS HAJl MHMHHU-IIPOEKTOM.
HpCHO,Z[aBaTCJII) [noMoractT O6y‘IaIOHII/IMCH B UX TBOp‘ICCKOﬁ JACATECIIBHOCTHU — I[aéT
UHCTPYKIIMIO 10 Mpe3eHTanuu cBoero npoekra. (Ilpuiaoxkenne 5)
06yqa}01uﬂec;1 CaMOCTOATCIbHO TOTOBAT COO6H1€HI/I}I Ha OCHOBEC KOHCIIEKTOB U
pPEUEBBIX CTPYKTYp Ha TeMy «OKCKypCcHsi B TeaTpalibHOE 3aKyJUCHE».
(Ipuaoxenne 6)

- Teacher: Let’s work out your own project of the theatrical layout. In 20 minutes
you should be ready to report your classmates about the theatrical backstage.
Please use necessary expressions and start discussing the presentation of the
structure of the theatre.

5) IIpakTuka peum. [IpencraBieHue pe3ylnbTaTOB CaMOCTOSATCILHOW PabOTHI.
CooO11eHus-Tpe3eHTALMH 00yYaroIuXcs [0 TeaTPaJbHOMY 3aKYIHCBIO.
[IpenogaBatenb MCOpPABIAET OWIMOKA OO0yYaromuXcs, [OMOTAaeT MPaBHIBHO
NOCTPOUTh  mpeajokeHus.  OOyuarommecss  OIEHHMBAIOT  OTBETHl  CBOMX
OJHOKYPCHHKOB

- Teacher: Time is over, now get ready for your reports and show us what you have
done. And one more task — your classmates should give you marks for your
answers and we’ll see who is the best.

- Student’s answers. (OTBeThI 00y4YarOIINXCS)

- Teacher: That’s great! Your reports are very interesting. But you have got some
mistakes, please, correct them.

OOyuvarouiuecs 3aUMINAIOT, a WX OJHOKYPCHUKH OLICHMBAIOT MPOEKTHI 10
KpUTCPpUAM, IIPOIIMCAHHBIM B OIOCHOYHBIX JIMCTAX. IIo wmroram OIIPCACIIACTCA
ayutuit ipoekT. (Ilpunoxkenue 7)

1. 3akaouuTenbHAS YACTH

[TonBenenue ntoroB. OTBETHI HA BOIIPOCHI MPEMOIaBATENsl, UMY MbI HAyUHJIUCH Ha
ypoke (y3Hajdu O pa3HbIX TUIAX CIEHbI, BHIPA0OTAIM COOCTBEHHYIO KOHIICTIIIHIO
YCTPOWCTBa BHYTPEHHETO NPOCTPAHCTBA TeaTpa, HAyYHMJIUCH 3allUIIaTh CBOIO
TOYKY 3PEHHsI, CIOPUTH, MOAOUPATh apTyMEHTHI, OBIAJEIN MPO(eCcCHOHATHHBIMU
TEpPMUHAMHU ).

BricTaBiieHuEe OLIEHOK.

[IpenogaBatens ma€T JomaiiHee 3aJaHWE, BBICTABISACT OIICHKH, OTMEdYaeT
OTIMYMBIIINXCS Ha 3aHATHH, TIPOIIACTCS C TPYIIIIOH.

- Teacher: So we’ve done a good job today and I thank you for your creative and
productive work.

Today we have talked about different types of stages, worked out your own
concept of understanding stage layout, learned how to defend your point of view,



to give arguments, studied new terms. You have created your marvelous models of
the theatre layout. You’ve done a good job today.

Your home assignment is to write reports of theatrical layout. Your marks are good
and excellent. So I’d like to point out some of the boys (orenuBaro). The lesson is
over, you are free, see you!



Ipunoxenne 1

Task Nel:

Look at the pictures and name the theme of our lesson.

Ipuiaoxenue 2

Task Ne2:

Read and translate the text:

Types of Stage

The performance space influences practically all decisions made in the production of a play,
including the selection of the play to be produced. Ordinarily, they are classified according to
where the audience sits in relation to the performers.
A proscenium stage is like a picture frame. The audience sits on one side to watch the action
through the frame. Often, curtains hide the scenery until the play begins.
A thrust stage is a combination of the proscenium and the arena stages. The audience sits on two
or three sides of the acting area, which projects, or thrusts, into the audience area from a rear
wall, which has some kind of scenery. The actors enter and exit through the audience as in an
arena stage and also through doors in the rear-wall scenery.
An arena stage is sometimes called in-the-round because the audience sits all around it. The
actors enter and exit from the aisles or sometimes from tunnels under the audience.

Theatre Space Layout and Terms

The Lobby is the area where the audience gathers before and after performances and during breaks.
The box office, where playgoers can buy tickets, is usually located in the lobby. Theatre business
personnel often have their offices attached to this part of the theatre.

The Auditorium/House The auditorium, or the area where the audience sits — no matter how it is
arranged — is called the house. In many theatres, the down-front seats nearest the stage are called the
orchestra. The orchestra pit is the area for musicians; it may extend underneath the stage. In some
theatres, there are one or more balconies, projecting upper floors, with more audience seating. A lower
balcony is often called a mezzanine. At the rear of the house or the top of the balcony may be located a
light booth or sound booth, or both, to house the technicians who control the lights, music, or special
sound effects. In many theatres, these controls are in the backstage area.



The Stage House

The stage house is the area including the stage, where the actors perform, and the fly space above,
where lights and scenery may be flown, or suspended on ropes. In a proscenium stage theatre, the area
begins just behind the proscenium arch, the picture frame through which the scenery and action are
viewed. The scenery consists of onstage decoration to help establish the time and place of a play. Several
layers of curtains can close off the stage from the audience’s view: a fire curtain, consisting of metal or
fireproof fabric to prevent fire from spreading; an act curtain, for between scenes, which is of lighter
fabric and is decorated in keeping with the mood or theme of the play; and the grand drape, the front
curtain, which is typically made of luxurious fabric in deep colors. Proscenium stages often include an
apron, an acting area that extends forward beyond the arch. In proscenium and thrust stages, the back
wall of the stage house separates it from the backstage area. Doors in the back wall allow large pieces of
scenery to be brought onstage.

The Backstage

The backstage area defines all areas other than the acting space. It includes the wings, the area
immediately outside the scenery, unseen by the audience. In the wings is the stage manager's booth, the
place from which the stage manager calls the actors to the stage, gives the order to raise or lower the
curtain, gives cues to both the lighting and sound crews, and supervises changes of scenery. Also in the
wings is the prop table, where all items carried onstage by the actors are placed. Depending on the
building that houses the theatre, the backstage area may also include a call board, a bulletin board on
which are posted rehearsal times, performance changes, and special notices; dressing rooms, private or
semiprivate areas where actors put on makeup, change clothes, and store their costumes for a show; a
makeup room, separate from the dressing room and devoted to makeup; and a green room, a lounge area
in which actors may wait while not onstage or greet audience members after the performance. Many
theatres also have a backstage stage door, a private door for actors and theatre personnel, not accessible
to the audience. In addition, the backstage area of most theatres includes storage for lights, permanent
scenery pieces, and furniture; a scene shop, where scenery is built; perhaps a separate paint shop, where
scenery is painted; a costume shop, where costumes can be made, maintained, and stored; and a prop
shop, where props are constructed or stored.

IMpunoxenue 3
Task No3:

Try to find the answers to the following questions in the text:

1. What is the difference in the actor-audience relationship between an arena stage, a thrust
stage and a proscenium stage?

What are the advantages and disadvantages of the proscenium stage?

What are the advantages and disadvantages of the thrust stage ?

What are the advantages and disadvantages of the arena stage?

How do the actors enter and exit from the thrust stage?

How do the actors enter and exit from the arena stage?

Where does the audience gather before and after performances and during breaks? (lobby)
What is the difference between the orchestra and orchestra pit?

What is the difference between the stage and the f[y stage?

What is the difference between light booth and the sound booth?

What is the apron?

What are the wings?
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IMpunoxenue 4

Task Ne4:

See video clip then look at the theatre space layout and write the names of the parts
of theatrical space in your plan according to this scheme.
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table shop 1 shop
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room
Stage L L
door I % Back wall E" _
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Box office

Theatre space layout



Ipuioxenne 5
Task Ne5:
HUncmpykyus no cozoanuro 00k1ada « IKCKypcus 8 meampaibHoOe 3aKYIUcbey .
CooO111eHHEe JOKHO:
1. BKJIIOYATh MHPOPMAIIMIO O PA3IMYHBIX THITAX CIICHHYECKHX TUIOIIAJIOK;

2. CcOCTOATH M3 TPEX YacTel: 1) onricaHnne MpOCTPAHCTBA CIICHBI, KOTOPOE
COJEPKUT UTPOBYIO TUIOMIAAKY C 3aJHUKOM U OOKOBBIMH KYJIHCaMU;
2) MPOCTPaAHCTBA 3PUTEIBHOTO 3aJia; 3) MPOCTPAHCTBA 3aKyJIHChS

3. BBbIpaXarh Bally HUJICIO — 10 CXEME 3HAKOMOIO BaM TeaTpa
4. copepKaTh KOHKPETHbBIE PeUeBbIC U sI3bIKOBBIC CTPYKTYpHI ([Iprinokenue 6)

5. OcCBellaTh BCE MOCTAHOBOYHBIEC 1I€XA, 3aKYJINChC, YaCTHU 3PUTCIIbHOTI'O 3adJIa

IIpunoxenue 6
Task Nob6:
PeueBble CTPYKTYpHI:
My name is...
I’m a lighting operator.
| would like to tell you about...
I’1l show you...
You’ll see...
Here you can buy tickets for the performance.
Then we come from the lobby to the auditorium, where...

You’ll never forget....



Hpuioxenue 7
Task No7:

O1neHUTE NPOEKTHI U BBICTYILJICHUS] CBOMX OJHOKYPCHUKOB O TPEM KPUTEPHUSAM MO
IITAOAJUIGHOM IIIKAJIE.

OueHoOYHBIH JHUCT

NoNe | JlormuHOCTB M YpOBEHB XYN0KECTBEHHO- | YPOBEHb PEYEBOU
(GYyHKIIMOHATBHOCTD ACTETUYECKOTO KOMITETCHIINN
IIPOEKTa BOIUIOLCHUS UJIEU KOMMYHHKaTOPOB
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